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Cubism ‘Reappears in the Curre

S —— :
News and
School That Thrives on l)ppo-i

Ztion Represented in Rooms l
of Societe Anonyme Ine.

Mrs. Ponsonhy de Tomphkyna: “Fmeot
the latest, grealost genties of the sva-
ason last night at Mrs. Leo Hunter's.”

Col. Pongonby de Tompkyns: “"Yes— |
end what does he do?" |

Mys. Ponsonby de’ Tomphkyna (im-
prossively): “Nothing—nothing at all,”

Puneh, in the 50°s,
‘ Nothing pleases the desciples of
this school more than to be at-

tacked. Every time a bigot shouts
aloud In the market place hls detesta-
tion of modern art Cresh troups ol.';
‘eonverts crowd to worship In the gal- |
leries where it is shown. The basle |
principle of this phenomenon is per-
haps not new. Walt Whitman, they
say, used to write anonymous letters
to the newspapers attacking himself.
Certainly no artistic movement in his- |
tory—with the possible exception of
the immediately preceding movement
that produced impressionism--has been
80 persistently reviled, yet after all
this persecution it finds itself more
strongly intrenched in the public re-
gard than ever before,

It is with this fact In mind., and en-
tirely with the view of alding the newer
artists, that the quotation that begins
this article has been lugged forth from
Tre NEw York Heranp's late Vietorian
attic 1o be offered to the opponents of
the cause, Perhaps some enemy lo the
art of Archipenko, the lalest sensation
in Burope and now first appearing on
thege ghores In the rooms of the Soclete
Anonyme, Inc., will find it apt. Cer-
tainly it 18 apt. for Archipenko, the
sculptor, does “"nothing—nothing at all."

Instead of doing the thing, Archipenko
does the absence of it.

Don’t you bellove that?

Go gee the show,

Or read this extract from an appre-
elation of this new genlus written by
Tvan Goll and new translated into Eng-
lish by \Mra, Knoblauch :

“But | Archipenko did not stop even
kere. And so, after having utllized all
the materiuls, and even their replecations,
he hurls himself in pursult of space and
undertakes to mould, as he would clay,
pure atmosphere. He makes ‘holes,'

Hy HENRY MgRRIDE.
UBIEM thrives upon opposition,

the private view and went abouit ask-
tng., *“Ir he eincers? Are all thea:
young men who come here sincere?"

What rot. Of course they are sincere.
T shall be willing to cat my hat—a nice,
new, expenalve Knox that I should be
loath to part with—if they be proved
Insincars. Why should they be thought
msincere? The evidence is all the other
way. It is lhe mnilllion spouting the
same theory who are Insincere. How
can a millfon have the same opinion
nnd pretend to honesty? And upon sec-
ond thought Archipenko {s not so very
daring after sll. He simply tried for
the Impossible—and got It. All artists
worthy of the name do that Masacclo
did that, Michelangelo and Cezanne did
it. Even our own Winslow Homer de-
fled the raging ocean—which I8 about
as impossible a thing as I can think of—
and gut away with it

Of course It's a self-conscious age,
Archipenko probably eald to himself,
L muzl do somothing that's jmpossible;
say, fellows, what {8 there that's Im-
possible”’ And when they laughed at
him and sald, “Nothing,” Archipenko
probably replled, “You sald {t! I'll do
that: in_sculpture, too.” And the fusses

miraculous mirage, phantasmagorin. All
that we know and all that we are exists |
only In our imagination. XNothingness
has an exlstence, That which Is concave |
is also convex. Often the vold scems to
us am palpable as matter. And this is
Just what., in his most recent works, |
Archipenko assumens when, Inetead of the
head of & man or the breasts of a worh-
an, he =ubstitutes a hole—thelr non-he-
ing. The artlst-creator reveals himself |
here; empty space surrounded by plastic |
shapes acquires in itself a personal form |
which gives us the same |mpression of |
vitality as the substance which It re- |
places.”

Daring, is It not? Archipenko does
indeod go far. A number of ladles wha
bitherto had followed every manifesta-
tlon of the modern splrit with Implicit
faith were Inclined to be frightened at

that have attended the exhibitions of
his axperiments in  Venlte, Geneva,
Parls, London, Amsterdam, Brussels,

Athens, Berlin and Munich attest hls
succens.

ATHLETES IN SCULPTURE.

A sculpoor of a totally different order,
ene who docs not have to cite the Ein-
steln theory In self-justification, is R
Talt McKenzic, who has brought his
latest things over from Philadelphin for
an exhibition In the Ferargil Gallerios.
At the first view there were tea and little
cakes, and an Impressive crush of the
soclally eminent. Most of the men prea-
ent had the detached air that ia still
successfully cultivated in Boston, or
perhaps they too had eome over from
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Philadelphla. At any rate the atmos-
aphare wae exceedingly pleasant, and
there was much genulne enthusiasm on
the part of these decent people for the
work of Dr. McKenzfe.

He has not tried for the Impossible,

Shakaspeare hos pointed out that the Im-
possible sometimes descends upon one,
but this accldent has not befallen Dr.
McKenzie, and he appears to be reason-
ably content, with the possible, Hia
works have a good Engiish air, They
are rathar better than the things ome
sees In the vestibules of the Royal Acad-
€my, for one thing because they are
somewhat smaller than the averange Bur-
lington House productlon. Well smoothed
surfaces are often monotonous when the
surfaces are too big. But Dr. McKen-
zle's sane technlque I8 not open to this
accusation, and particularly not in such
claborate compositions as the
ball,”" where one has quite onough to
think about without bothering about
style.
I Dr. McKenzle's adherents think more
{of “la chose' than of “le nom de la
| ehiase,' The polite phrase that was oft-
| enest upon the lips of the Hoston-Phila-
delphla contingent was that these were
| “subjects worthy ef the Greeks'' So
|they were. So they are. The sports
| continue to be almost pure Greek, and
Dr. McKenzie celebrates athleticlsm, Tt
was really pathetic to notice how this
thought was rellshed by the first viewers,
| There was the visible relief frem tension
that Is noticed when convicted rinners
get & stay of sentence. One segment of
our life [s not so bad after all, was the
fealing.,

The golug has besn decldedly easy for
Dr. McKenzle g0 far. He has led a pro-
tected life, somewhat alvof. Ang by
“aloof™ I ‘do mnot mean Philadelphia.
Seulpture has been an agresable side
lesue with him. Had circumstance com-
pelled him to rely upon sculpture ex-
clusively his art doubtless by this time
would have been much more rugged. As
it was he trueted to his powers, which
are consfderable, only little by little, and
the corregtness of his recent figurss in
the round and thalr popularity are prob-
ably beyond his early hopes. Modesty
| fa attractive in the man, but not the best
of arzets for the artist, o

He has been sines 1804 the director
of physical education in the University
of ¥Pennsylvania. but before that he
lectured upon anatomy for the medical
| sohool of MceGill University of Montroal
and also upon artistic anatomy for the
Art Assoclation of that elty, Iarller

student daye. In consequence one may
be reasonably sure that his figures of
relay runners, shot putters, dlscus
throwers and pole vaulters are “right.”
The advantage of such a succession of

TAIT mmw_' FARG. CALLEWIES

“Foots |

still he was an athlete himself in his | provided in the Academy free of ¢

|
|

Mussmuan Galleries, |= o good colorist
and does not shirk work when It comes
to a' landscape. He lu excessively fond
of paint and the pigment la sometimes
plled so high on his canvases that 1t
comesa Into rivalry with the work of
Archipenko, who 18 what [s known as &
“painter-sculptor.” When he haa a defl-
nitely paintable subject Lefure him, as
tn the “Mountain FPoul" a pleasant pic-
ture is the result.

Mine. Amilard Obsrteuffer, who I8 ex-
hibiting still Hfes in the Arlington Gal-
leries, Is a Frenchwoman who has won
honors at home, and depervedly., She has
command of & charming palette and is
always painter ke, Ehe has the touch
that is seen in the works of Reybet, or,
better wvet, Ribot; but without the dy-
namies that they command. Two still
lifes, Nos, 10 and 19, that are verging
towards the abstract, are among her
best, although “the" best s a study of
pears made outdoors from the growing
frult upon the tree.

Mr. and Mrs. Robert Hamilton are
having n Jolnt exhibition in the Touch-
stone Galleries. Mr. Hamilton's best is a
eattle plece, “Slopes of Greylock,” in
which the. animals are happlly placed.
Mra, Hamliton 18 & portrait painter, and
her best, naturally enough, I8 a portrait
of her husband.

...

[ gititiea be established so that

| puase,

'
socloty. in its present lmited space it
s Impossible to give more than a mere |
fragmentary exhibition of any artist's
winrk. and it is desirabie that better fu-
wWa may
not miss the besutiful things they
It 1a well that we do end arc
anxious to recognize the value of the |
work of the artlst after his death, but
it would be much better for us If we were
keener in our searcn and more ready to
glve opportunity for expression to the
Hving." |

PORTRAITS, INTERIORS,
‘STATES OF THE SOUL’

The Kingore Gallerles coffain ihree |
saparate exhibitions: portraits by Lil-!
lian Cotton, spiritico-etheric palnting |
by Taml Koume, and interiors by Edith |
Bifght Thompson. I

The genera] dizsappolntment that has

traits now heing shown in the Metro-

the last few weclks, and the ¢
remedy that suggest itself for tl
of practice that seems to hamp
most promising artists in  that
should be glven more practice. U
solously the habi: of having one’s |
tralt painted has ceased to be the o
pom that once [t was, and appal:
some stimulant will he necessary tu
vive It. Consequently every new
lectlon of portralts that comes be
the public I8 just so much welcome
tribution to the husiness of stirring the
public Interest.

. Miss Cotton, who Is & voung paintor
at the beglnning of her career, has
ready hagd the advautage of =ome well
known people as sitters and has painted
them with great dircctness and &lm-
plicity. Among these celebrities is Nor-
man Trevor. who makes a "first appear-
ance' on the line of a New York pleture
gallery. Other portrails are of Mra, G.
Allen Peabody, Miss Yvonne Townsend,
N. Hugh Cotton, Miss Julle Lentithom
Ogden L. Mills, Mrs., Chester Burden,
Mre. Carlyle Atherton, Miss Edith Blair,
Nawell Bent, Mrs. Thomas Cool, Miss
Charlotte Ives, Miss Gwendolyn King
and Miss Mary Lothrop. The last men-

tioned (s probably tha most successful
of all of Miss Cotton's portralts.

The darkened room, the electrie spot-
lights vpon the pictures and the young

|INDUSTRIAL ARTS EXHIBITIQN,

Mrs. Willlam
| president of the

Alexander, founder and
| National Revival of In-
| dustrial Arts, 8 arranging an exhibition
of a great many lines of beputiful things
done by craftsmen in varlous parts of
the United States. It will be held at |
| 818 Fifth avenue, and will open on Feb-
|ruary 13, Among the patronessea are |
i!fr-. Vanderbilt, Mmes. Chirles B, Alex- |
|ander, Lawrence L. Gillesple, Arthur |
| Iselln, M. Orme Wilson, Hamilton l-'inh‘

| Webster, Grenville Kane, Newbold Te
| Roy Edgar and T. J. Oakley Rhinelandey,

ACADEMY IN ROME PRIZES. ' |

The American Academy in Rome has |
announced its annual competition for the
prizes of Rome in architecture, nuu]v-:
| ture, painting and enlgslenl studies. The |
| Fellowships in architecture, sculpture |
land palnting are each of the value of |
$3.000 for n term of three years, L'Ifl
the fellowships in classical studies, two
are of the valie of $1.000 each for one
yenr, and one carries a stipend of $2.000
for two vears. In all cuses residencs Is

The awnrds ara made after competi-
tions which, in the cuse of the fine arts, |
are open to all unmarrled men, citigens |
of the United Statez; In the caus of
clasalcal studles they are open te un-

perfect models as has fallen under Dr.
| McKenzie's observatlon Is obvious, but
It also presents the temptation, whl-_‘n]
ha has not always reslsted, to follow the
modal too faithfully., The superior
Greeka generalized. But it all must|
have been great fun for the studenteand |
for the sculptor, and many of thosa
harum-scaruym bors who poesed will now
doubtless always associate art with the
| triumphs of the arena. And something
| may come of that,

| THE KNOEDLER EXHIBITIONS.

The Knoedler Gallerles continue their
educative serles of print exhibitions with
interesting collections of etchings by D
| ¥. Cogperon and James McBey. Both
etchers have won as prominent places in
the affections of collectors In Amer|cs
as they have at home. The Camgron
style im now too well known to warrant
a deseription, yet it must be said that
every fresh viewing of the prints that
| the artist’s erispness of stroke ls beyond
|<'.om||nru and lenda Itsel! admirably to
| printing. Brilllant Cameron impressious

married men or women. Entries wiil be
received until March 1. Any one Inter-
ested should apply for detalled eiroular
to Roscor Guernsey, executive secretary,
American Academy in Rome, 101 Park
avenue, New York ¢lty.

ROGERS MEMORIAL SHOW.

For the first time in the hlstory of the
Soclety of Independent Artists the an-
nual show which starts February 26 at
the Waldorf-Astoria, will Include a me- |
morial exbibition. Mary . Rogers, to|
whom that honor has been accorded, wis |
fne of the founders and directors of the
soclety. She died last summer at thir-,
ty-elght. She exhibited at, the Mag-|
Dowell Club, at the Worcester Museum,
besides the annual independent shows.

Her worl will be conflned to one roam,
and will include forty olls, water colors,
monotypes, &c., selected from'the large
number she left at her death. Of her per-
wonality, mchlevements and struggles,
Robert Henrl® one of the soclety’'s dis
rectors, says: =

“When the work of Mary Rogers was
shown me by her sister. [ reallzed that

1

are almost the rule

Tha McHey etchings Include some of
the much-pralsed desert prints that re-
sulted from the artist's war worl, and
algo includes ono of the latest Interiors
with figures. by

in the upper galleriea there are the
recent paintings of Power O'Malley, a
young American of Iriah extraction, who
some years age, felt himself peculiarly
atirred upon a tour In the “ould coun-
try,”” and achleved results far beyond
any that had previously bean assoclated
with his name. He has but lately re-
turned from a second stay In Iraland
and the paintings he now presents again
indlcate real progress.

There can be no doubt that young
AMr. O'Malley is n poet. There Is nothing
mechanieal or  prefunctory sbout his
work, In each pleture there s a mood
and it js expregaed with eloguent brush-
work, The pictures are evenly divided
between landscapes and interlors, The
Interiors are Invariably the quaint and
toyely kitchens of the peasants, with
thelr wide hospltabla fireplaces, raftered
roofs, and flagged floors, that have be-
| eome familiar to Amerlcans through the
writings of the famous present day
Dubliners,

Mr, (*Malley made & plous pligrimage
to the Aran ‘ll\mdn. pacred Lo the mem-
|ory of Synge,' and some of the land-
weapes are falthful transeripts from that
| bleak bit of land. He reports unusual
| difflcultion that attended his painting
'ltrlps owing to the uncertainties of train
arrivals and of pollee regulations Once,
lowing to his doafness, he narrowly
missed death, ns he falled to hear the
| sentry’s challange as he passed along in
| the dusk and was only warned by ece-
| ing somea people wave to him,

E EXHIBITIONS OF THE WEEK,

I H. Melville Fisher, whowse landscnpes
|are now on view In the Habeonk (ial-
| terten, i= n Lrother to Harrison Fisher,
| the well known (llustrator. He studled
with Whistler, Courbet and Jean Paul

Laurens in Paris  hut  betrays no _in-
| fluences of the stvies of thewe grent
maaters, His best things are slodion of

| the sand dunes at Provincetown, Masa,

palnted with feeling and flexibility, T1¢
anything Mr, Harrison la too flexible,
for landscapes, like human belngs, have
an anatomy, and this In not always ovi-
dent In his work,

Otto Blerhals, who exhibits in the

ghe was not only an artist of ability
but of importance. She evidently re-
selved the influence of all the older move- |
ments., No doubt she learned a great deat !
| from the study of such as Renoir and
| Cezanne, but T find In her work all these |
influences serve only as advantages lo[
a definitely originul and personal ex-
5|‘rf-'l.-}un That samao beaytiful :.nt*.-ﬂm:n-F
| ality which one felt in coming in uontu:t'
with her seemed to be doubly expressed
lin ber work and 1 know her infinltely |
| snore, having seen her work, than I did
in my ncquaintance with her,

“1t weems to me that artlsts who, like
her, work more or less in obscurity,
| struggling with practically no encour-
| agement and  with many discournge-
| mants which come from sending pletures
J:.. the regular exhibitions and having
! them returned, are the peopls who make
imn world go forward, and It la a pity
that we are not more able to ses their
| work ns they are producing’ it—that we
| have no betier factlities for seeing the
work of such artists, giving them moral
If not financial support, which they need,
This ts, of course, Lhe' pecullar value of
the Boclety of Independent Artists,

“With all the ndld motives of the

-of Mr. Koumas,

4 AR
A WOMAN STANDING, 4y ARCHIPENGD
Japanese paluters In Kimonos combined
to suggest something e=olarie In the art
This artist is, however,
nothing more dangerous than a cubist.
He painta “‘states of the so
color s good ; he has a sonsitive touch,
a feoling for deslgn and doubtless all
the technique thuat |8 necessary
any artist Donminating his technique,
though, love of mys=sticlam,

n

Leea expressed over the ofliclal war por- |

politan Museum has caveed that Lranch |
of wrt to be carefully scrutinlzed during |

=B E
.

|

| Ingenultles ouly tend to decelve others as
| well as the artists themselves

|
1

A - g

i and others in whi
to |

and |

when an FRasterner happens to boe 4 mys. |
tle he seems to Westerners to be mysti- |

cal indeed.

Mr. Koume, who I8 a delightful young
man of the utmost refinemont, explains
his intentions beautifully, but he sdmits
himself that words are inadequate to
deseribe the things he would do in

Ic:luul{'u to live in truth and purity ghould

| men that

—

e
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not be lost upon the artist's cublstle

confrores :
“Such artists who are consclentious

bravely renounce all thoze petty ingenul-

tles, learned from conventions, and Hsten

to the volcs of consclence, for these petty

“Although we are determined to part
with the shallow sclf-affirmatory modes
of repregentation taught to us from his-
torlenl oducation, so pertinaclous are wa
wo feel much grudge to do
away with those skills wh have been
our companions years lon Hut those

by POWER O MALLEY Sowmey 3, srossen

]

N I

e

(three), Cassntt (three), Plesaro (three), |
Guillaumin (ope), Monet (one), Tou- |
louse-Lautree (three), FPicasso (one), |
Courbet  (two) and Arthur B. Davies |
(nine). |

1

Friends of former Gov, Alfred E
Smith have commissioned Douglas Volk, |
whose portraits of Gen. Pershing, Lloyd
George and the King of the Balglans,
painted for the Natlonnl Art Commit- |
tee, are now on exhibition at the Met- |
ropolitan Museum of Art, to paint tl\i‘I
portrait of the Governor for the Execu- |
tyve Chamber at Albany. Gov., Smith
has begun hls sittings.

earnest artists who have once lstned to
the precious veice of consclence annot

and true life of enlightened artlsts,

“One's work of art ie, so to speak, n
fragment or detachment of one’s own
1fe. Therefore works of art that are
not in est and falsely represented

oar

| are 8o many useless cuttings away of the

artist’s life! An artist, if he feara death,
cannot execute (growing) works. But,
to think of death without any (growing)
work, this {s far more unbearable In-
deed!

“Such artists whe fear death and at
the game time fear the appearance of
their growlng works—tha have
right to exist in the noble world of art
I have sald, all things in Nature are our

brothers."

NOTES OF THE ART WORLD. |

T |
The following interesting referesnce to
the netivitlea of Mr. Winston Churehill

| i from the London letter to the Awmeri-

can Art Nows:
It |8 not often that painting and poli-
tics fraternize successfully. Mr, Winston

to this us to most rules
he burst upon a surprised

Not long ago |
world as an

| artist of some considerable Individuality, |

though naturally o little lacking Ip tech-
nigque. One regarded the phenomenon s
o mere va d hardly |
expected dey then de-
velopments hu ler the |
nume of Charles Mr. Churchill
is now holdlng an exhibition in the
Rue Ruyale, Paris, where ha is winning
conslderable “kudos.” and certaln of the
works, ace 1g to rumor, have been |
already d of to an eminent col-
3 s with storm-laden skies,
more smillng effects
achleved, are among |
of his works, but |
Ing for more worlds

Meorin,

of naturoe hav
the inost
the :

te con . It I8 mald, another
vxhibition whereln his versa-
| tility tsell in yet more
varied ¢ one will hear |
Inter t a is forsaking politics alto-

paint, and so he has (nvented a sy m- |
bol for his art romewhat like o Maltese |

eross. ‘This symbol cannot really be
pronounced, but he sake of conver-
sational purposes he has agreed to al-
low it to be referred to as “Heltherism.™

“The more advanced palnting of the
present age,” he sayve, “has so far pro-
gressed an to he able to delinente mental
phenomenn, But these schools of palnt-
Ing aré usuble to exhibit anything de-
clalvely and analytically as to the origin
of things rnd the substance of the mind.
They only decalve themselves and others
through unsatisfactory self-affirmations,
1, who found it lmpossible to eonform to
thig state of unre 1, have at last ar-
rived at this my art, Reltherism, or
spiritico-stheric nrt, through purest and
truest Intultlon and by means of sin-
carsst speculation and plous
even willingly risking physical safoety.,
was thus saved.”

1

devotion, |

for

gother Ha the fates of
nations be affected,

LR F

T

The Montross Galleries announce that |

owing to the contlnued demand It lhas
been declded 1o place ollection of |
Van Gogh pic ings ag:

in view begin E ary 8 and the |
exhibition will be free to the public ;

In the Washington FEvening Stor of |
February 1 the following ;m:mum-r-1nr1.:|
appwared :

A gift of $100,000 to the Coreoran |
Gallery of Art, made by former Senator |
Willlam A. Clark of Montana, and an- |
nounced following the annual meeting of |
the board of trustees of the institutlon
yesterddy, will perpetuate, by means of
income derived therefrom, the “William
A, Clark prizes’” herotoiore given by him
at Intervals colncident with the hlennial
exhibitions of contemporary A
palntings.
ator Clark's contributlons toward
progress of Amerlean art have totalled

“Reltherism s an artification of hu-lslll,umn,

man life.”

The first of these exhibitions opened

“Reitherism s a beautifioation of all [ {n the Corcoran Gallery In February,
things material and i terial’” 1507, at which time SBenator Clark gave
The above are oxcerpts from a|the sum of $1.000 for the first prize
brochure by Mn Koume that accompa- These events have ocourred bhiennlally
niea tha exhibition the complete | ever gince, and at all of the subsequent
diagram of his soul tl he ult-smmﬂlﬂlhihlllunn Benator Clark has donated

harrowed

there & much oolor t

$5.000 for *the Willinm A. Clark prize

from the ever changing healms of mod- | awards,” the amounta of the four prizea

ern sclence and that wesms vaguely fa-
millar to the casual readern of the best
newspapers of the day, but tils iz offset

or helglitened by refs ' to self- |
negation and our brothe wli with all
forms of animal 1ifa that Indlcate Mr

Koume's Huddhistic beginnings

Two quotations from Mr. Kouma's en-
say aro appended They broatha an un-
usaal purity, that it s to be hoped, will

— e

Mr. Mrs. William H.
Somers Among the Ar-
rivals at Resort.

and

4

V., Fab, 6. —~Additions
colony bhers Include
AMr, and Mrs. Joseph W, Wilshire, .Jr,,
of Cincinnat!; Mr. Willlam Tl. Bomers
land Mrs. Somers, who was Misa Mar-
dauvghter of Mr. and

Hor SPRINGS,
ta the honaymoon

garet Loulse Eatee,

Mrs. Tully Est of I'tlham Manor, |

N Y. and Mr. and Mre. Donald Ford |

of New York !
Mra, M, Murshall Allen is at the Home- |

Yoark

Others there |
Tiffany, Mr, and

stead from XNew

are Mr, and M, J
Mra, E. H. Shelley,
Saxe, Mrs, J. 1. White and the Mesnra
Bdmond A. Lynch, Eidon Bisbes and

-B_ridal Couples _(;t Hot Springs

Willlam A, Jepsoan of Hoston,

My, Willam B, Furst of Philad .
Messra, [towland McKee of Dayton, J
Btewart Smith of Haltimore amnd R. 8
Rieler of Washington.

Misa Frances Ferguson has arrived
from New York to jJoin Mr, and Mra
Wiaiton Ferguson, at t 1 er
Punn cottage, which thex ha 1
for six montha Mra, Edgar Parl -
| tértnined Mr. and Mres Foerguson snd
| alse Mra, Errol Kerr at dinner Hox-
wood Farm

Among those expected to arrive next
weak are Mr. and Mre H v Iivans
Mr. and Mre. Clifford Shir My, and

Mr. and Mra, Sldney | Men Hussell G. Fessenden, Mr. and Mrea

aman O, Lyale and Col. and Mra F, D.
¥

|
Tracey Dows of New York: Mr. and
Mra. Ethan B, Banley, Mr. and Mrs
Rufus B. Smith, Mr. and Mrs. Lawrence |
€. Witten of Cinsinnuatl; Mrs. Moses
Hills of Wellealey Hille, Mans. | Mra M.
LW, Freeman of Brookline, Mass : Mra
M. P. Knowhon and Miss Ellzabefh
Knowlton of Springfleld, Mass Mrn

being as follows: First, $2,000; seoond,
$1,500: third, $1,000, and fourth, £300,
making a total of 35,000,

The specific conditions of the ndminis-
tration of Benator Clark's gift have not
yet been definitely wettlods but it Is
understond that the amounts of the four
primes will remain the same asx they have
been In the past, and such balance an
may be recelved from the Investment

will possibly be used for the purchase of
irtistn,  such

of

paintings by Ameriean
pletures to become part
nent collection of the Core

he perma-
ran Gallery

or for some other purposs for the nd
vancement of the work of Amerlean
artists,

The prises which Senator Clark has
herstofore given are, It Is undearstood,
the most b ] offored at any art ex-
hibitlon in the country, If not in the
world,

The recent photographlc work of Al-

fred Btleglite In 1o be shown to-day at a |

private view In the Anderson Galleries
To-morrow and on the following
the collection will ncceanible
publie,

dava

b 1o the

Mr hin
private oc

the Broakly

D. 6. Kelekinn has loaned
loation of modern palntings to
n M 1 been Ir

stalled In two u mg Hast- |
ern picture gall and wiil
ba opened to th » on Bunday,

ruary §. The collection 1a mainly ¢
all paintinegs. but also Includen
pastaly, water colors and drawings, The

following artists ara represented: Gau-
guin (one example), Mnatisse (four),
Renolr  (thirteen), Bonnard (three),
| Cozanne (four), Degas telght), Vulllard

but renounce all grudge to live the pum|

no |

Churchill, however, proves an exception |

mariean oll |
Prior to this latest gift Sen- |
the |

Mr. Volk is a member of tue National

| Academy of Design, has won many
medals and prizes for his paintings,
and I8 one of the foremnost of Amer| i
| distingulshed artists, Some of M. |
Volk's mural decorations are In the |
| Caplitol at St. Paul, Minn, and in the
{ Court House at Des Molnea, Towa. His |

work has been acquired by several of |
| the greatest museums aof the couatry, |
| Including the Metroplitan In New York,
| the National and Corcoran galleries in
| Washington and the Memorial Museumn
| In Rochester,

|  Among those associated in the enter-
| prise are Mrs. Henry Moskowita, ar.
John 3. Agar, Mr. Herman A, Metz, Mr
H. Sabin, Mr. George Foster
| Peabody, Mrs. Willlam 7. Good, Mr
Charles M. Winchester, Mr. Alfred J.
Jolinson, Mr. Charles B. Alexander,
Judge James MePhillips of Glens Fulls,
Mr. George Gordon Battle and many
uther personal friends, among whom are
Mr. Johin F. Gilehrist, Mr., Cleveland E,
Dodge and Mr, V. Everit Macy.

| Charlen

Tewis Bdward Herzog, painter and
yachtgiman, introduces n new note In his
rketoh, "Gathering Clouds,” which is
axhibited in the auction sile rhow at the
vmagundl Club. He has for several
r8 been coming into new
1 lfe through his work on marine
camotuflnge for the Government
his summer home on the coast of Muine
e made frequent excursions far out to

| .en, where he gained new and orlﬁ’lnui|

conceptions of light and color and of at-

w.ospherie effects which are embodied in |

recent convises After an absence of
;evernl yvears from the exhibitions he
yelurned to his easel at 80 Want

tleth street, the Benux Arts

zog has reached results which will jus-
tify him later in giving a one muan exhl-

bitlon of hias recent works,
Moxwell Armfield, English nartist, is
entering the fleld of stage costuming

with the specinl production of “The Win-
ter's Tale™ at the Little Theatre. The

costumes are deslgned In harmony with |

the spirlt of the comedy and ita perlod,
the motifsa for the shepherds' festival
having been drawn from Central BEuro-
pean peasant art (somewhere near the
‘mea coast of Bohemin'') and those for
the court robes from the Norman-Sicilian
reriod.

The annunl reception of the Art Work-
ira Club, 224 West Fifty-elghth

st

| which s each yeur tendered to the artist

maombers and associates ond which
teld malnly to exploit “The Mopdels
view," one of the mast charming of the
ienson's art events, was given with
more splendor In this vear's entertain
ment held this than ever haflore
A number of naw ocostumon, including
| scme fine fpanl rpecimena, 1
donnted and nde Inte te the ooca-
slon. Girle of varlous natlons, mer
of the club, wore the costumes that rep-
| rementedd thelr countries, L

weelk

| vnmistakable note of reallsm while pre-
¢ the picture with true artistic im-

were authentle
gowns, Hng-
Holland its
ni, Sweden

of the gowns
| Franes with Wittenn
land Its Ellzabethan period,
peasunt t Switzer
wnd America were also re ented, the
| latter by girls who wore eluborate up
to date evening dresscs, nll the property
jof the club. The rooms wera artistically
draped with tapestries and greasne to
form a background for the models, w)
slowly flled In, took a momentary pows
and passed out to the applause of the
irtisg  vialtors The commities
fan Fileld Emmett, Constnnce Curtl

L

Ella Valk, Georgluna MHowland, Maris
Stran. Roaina Boardman, Eulabee Dix
Becker and Mre, Allon Tucker

Lowt night a committes of
League members gave o supper

and entertalnment at The V

Art Workers Club. Al of the tickets
| were sold and o substantial amount
| wan ralecd, Pretty models ok promi-
i nent parts. Miss Slgna Patterson, =
dancer, did sevoral Swedish folk dances,
Margie Du FRols sang and two children
| moembers danced doll dences, Mr. 1. R
| MeKenzie of the University Gles Club
| sang songs from Godey's Lady's Book
and models dressed In the gualnt e

ang added charm to
DMxon sisters also gave

tumes of whicrh ho
the pleture. The
thelr services,

NEW DRAMATIC ART COURSE,
| A new course, deallng with ths his- |
tory of the theagre, will be ndded to the
sirricwlom of the Department of Dra-
L of the Wa iRton  HBaquar
y York 1 sty I will
wlalph 1erville an
of thentric
ne with emphasis upon their ef
fects on playwrilir
| Mr. SBomerville's
atie art, which In
| Ing, studies In vo f

narrative, dramnth

plrces and

mtudy lhe

(4] cantémgy
theatrs, with the reintion of the d T
lo the stage, the actor and Lthe audien v
will be continued durlng the secaud
semester, which started last Monday,

rary

| RALSTON

contacts |

From |

hns :
For- ||
Rullding. |
Fis artist friends belleve that Mr. Her |

e been |

giving the |

nt Archipenko Exhibition.

~

M.Knoedler&Co.

Announce a
Special Exhibition
of
Etchings
by

D. Y. Cameron
and James McBey
Just Opened

At Their Galleries
556-558 Fifth Avenue

RIS B

NOW ON FREE VIEW

Exhibition of
Portraits

by

LILLIAN

COTTON

Feb. 1-12
At

KINGORE

GALLERIES
| 668 Fifth Ave., at 53rd St.

PAINTINGS

by

Oliver Dennett Grover

Extended to
February 12

GALLERIES

12 Fast 48th Streel

Sculpture and
' Sculpture Paintings by |

ARCHIPENKO

i At the Societe lnnnyme"
!

19 E. 47th St.

| Drawings and Water Colors

DANIEL GALLERY |
2 WEST 47th ST. |

| C.W.KRAUSHAAR

ART GALLERIES
(80 Fifth Avenue

EXHIBITION of
PAINTINGS by

GEORGE

LUKS
D.B.Butler & Co.

Decorative Paintings
Nalian, Duteh and: French Schools

Mezzotints Frames
601 Madison Ave. (57 SL)

~

(Recent PAINTINGS
H. Melville Fisher

on view Jan. 31 to Feb. 12

BABCOCK GALLERIES

19 East 491h Street
i

Brown-Robertson

| Gallery 415 Madison Ave.
EXHIBITION

Brooklyn Seciety of Etchers

First Time in Manhattan,

ﬂarles R. Yandell & C0.1

irtigfe
l.eather Screens
in Floral Designs

ANTIOUY AN MODERN
[ 1] f ROOMS
450 Madison Ave. at 50th St.

Michne! 3, Kilmartin, Hrowao

Telaphone Plasa 9457

\

New York Herald Art Page closes
at noon Fridays for advertisements,




